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This year was the 19nd time of "Nasunogahara International Arts Symposium®. It was first established in 1997 to support
the growth of local culture by having the public to know how beautiful, enjoyable, and interesting the arts are. At first, the
name of the symposium was "Nasunogahara Sculpture Symposium”, and then it became "Nasunogahara International
Sculpture Symposium". In 2014, former Ryogo Junior High School’s building was opened as "Ohtawara City Institute for Art
Cultural- Studies" which had moved from FUREAINO-OKA, and the name of the symposium had changed to the current
one since painters were also added as invited artists.

The institution is a facility with an excellent design surrounded by full of nature, located in the north-east of Ohtawara.
This year, it was held by thirteen artists in total: four invited artists who were stone sculptors from Republic of Serbia and
France, a painter from Korea, a wood sculptor from our country, in addition, 9 painters and sculptors cooperated with us
from inside and outside the country.

This summer was exceptionally hot, however, fortunately there were no accidents and injuries, and they were able to
finish creating works in open studio without any trouble. Also, with the improvements of the name recognition of the
institution, the guests during a period is increasing every year, and they were enjoying interacting with the arfists.

In the molding-workshop held during the period, the children each drew pictures in his own taste using pieces of stones
and woods, and finished creating their works by pasting them. The children were holding their finished-works carefully to
take them home feeling sense of accomplishment, and that scene was such a heartwarming one.

The works created by the artists with all their heart would be established in various parts of the city, the same as before,
and would be inherited as the city’s valuable art property. | also hope that these art works would be familiar with and
loved by many people.

To conclude, | would like to express my deep appreciation to everyone that has been involved by guiding and
supporting us in holding this symposium together.

The Mayor of Ohtawara
Chairman, the Nasunogahara International Arts Symposium Executive Committee

Tomio Tsukui
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Organizer of the Nasunogahara International Arts Symposium

Kodai Hihara

This summer was an unprecedented enormously hot one. Ohtawara City Institute for Art
Cultural- Studies was burning with sweat and heat with the invited artists from inside and
outside the country: four sculptors carving stones outdoor (one from France, one from Serbia,
three Japanese), five sculptors fighting with woods indoor (one from Taiwan, four Japanese),
and three of two-dimensional work artists drawing pictures in the studio on the second floor,
where was so hot like a blazing desert (one from Korea, one from Serbia, one Japanese). For a
month, from July 15th to August 15th, with the artistic sense acquired in different environments, |
saw them having conversations by intferacting and discussing involving general citizens all over
the places such as outdoor under blazing sun and at the corner of the institute. Some listened
to the other artists who talked about their own feelings toward arts with interests, and some
citizens threw questions to the artists when they wondered the differences of expressions. This
symposium was indeed an active one. |'d often seen some artists’ and citizens’ conversations’
scenes in the past symposiums, but this kind of phenomenon stood out many times especially in
this one. | suppose that many citizens visited us this year, and also, visitors from other countries
and prefectures visited us more than before. In addition, many of the artists” characters were
cheerful and talkative in this symposium. There were no froubles among artists, and needless to
say, even in serious type of art theories, they fried to enrich their understanding without getting
excited. In this symposium, there was an atmosphere with respect for each other’s personality,
valuing the satoyama landscape (woodland close to the living area), and trying to clear
the mission together. And yet, they had their spirit and passion ‘yielding to none’ in their art
works. The symposium was held by four invited artists and collaborative artists; a large group of
thirfeen people in total. | was worried at the beginning, but once it had started, we were able

to close the symposium in peace with the big support of near neighbors.

I"d like to thank everyone from the bottom of my heart.
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2001 Graduated from The University of Art Belgrade, Faculty of Applied Arts, Sculpture department
Assistant Professor at The University of Art Belgrade, Faculty of Applied Arts, Sculpture department since 2016

1998- Participated in 1560 group exhibitions, biennials in Serbia, Slovenia, Montenegro, Romania, Albania, Spain, France, USA, China,

Germany, Austria and Japan

Particitpated in artists colonies, symposiums, Artist-in-residence and workshops in Serbia, Montenegro, Romania, Japan, China,

Romania

2001-2017  Held 14 solo exhibitions /Serbia, Japan, Israel
21 Sculptures in Public Spaces /Serbia, China, Japan

2005 Plague of the ULUPUDS association

2006 "Prix Special’, S.N.B.A. /Salon -Carrousel du Louvre, Pariz

2008 Plaque of the ULUPUDS association

2009 ‘Spring Exhibition” -Award for the Sculpture- /Stara Kapetanija Gallery
2015 ‘Reflection’ -Redeemable Prize- /Mariot Hotel, Belgrade

2018 XIV Biennial of Miniature Art -Grand Prix- /Gornji Milanovac

19th Nasunogahara International Arts Symposium in Ohtawara /Ohtawara City Institute for Art Cultural- Studies (Japan)
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Emancipated Form: In Honor to Kosta Bogdanovic

| wanted to create sculptures that express harmonious ‘Nature and
Human’. That is why | chose granite (Inada ishi) which is the type of
stone that can be used for various kinds of expressions. It leaves natural
texture of surface since it splits easily,and it expresses ‘natural and
human-made’ by combining it with machine work.

Comparing fo the natural rough texture of split stone, machine work
makes it look unfettered and concrete. Although with flat surfaces, all
lines of the edges are slightly curved. In that way, it follows the nature in
a material and fransmits the energy of the block of stone. With all these
things, this simplified form is recognized even from a far distance.

This art-work’s theory is by Kosta Bogdanovic who is a sculptor, a
professor, and my dear friend. | dedicate this sculpture to him. | am
grateful to have met Mr. Kodai Hihara and work in this fabulous and
beautiful place. Arigato! Hvala! Thank you!

Title:fBM S L 7=H2Emancipated Form
Size:106X123 X128 (cm)
Material: A& H ~White granite
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2016  ERLMIRAZEMNE BankART Studio NYK. YNz ZEMiee (5BE)

2017 JO-NIL /—=RFa4w I 7=k FASIIN ISVR/VZIa—)L (F5VR)
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BIEBAFHNREREN S VRO T L KBRHBEMXCHER (BX)

1990 Graduated from TAEGU Catholic University of fine art

2000 Graduated the master’s program (fine art) at the Tama Art University graduate school

1991- Held 23 Solo Exibitions /Korea, Japan, U.S.A., Moscow

Participated in more than 200 International and group exhibitions /Korea, Japan, U.S.A, France, Sweden, China, efc.

2014 Gangwon Environmental Installation Art Invitational Artists Exhibition /Hongcheon (Korea)

2015 Women'’s Contemporary Art International Exhibition /Gwangju Museum (Korea)
The Exhibition of 30 Artists in the World /Geumgang Nature Art Center (Korea)

The Global Nomadic Art Project France /Gongju (Korea)

2016 Women's Contemporary Art International Exhibition /Bank Art Studio NYK, Gwangju Museum of Art (Korea)

2017 The Global Nomadic Art Project France /Saumur (France)

International Openair Expressions /Tokyo Denki University Hatoyama Campus (Japan)

2018 Yatoo Nature Art Exhibition /Embassy of the Republic of Korea in Argentina
4th The Shoes Box Exhibition /Ohtawara City Institute for Art Cultural- Studies (Japan)
19th Nasunogahara International Arts Symposium in Ohtawara /Ohtawara City Institute for Art Cultural- Studies (Japan)
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When | stand in nature, | feel existence of God. God is the wonderful
artist who made nature. My work is always with nature. Water, the
voice of the wind; | miss trees, grass, and etfc. all the time. | get the
energy from nature, feel nature, and then express my heart of nature
by painting on canvas or paper. They are sometimes installed or
displayed using nafural mediums found in nature.

Instead of working on a planned format, | look at the environments
and natural phenomena directly, and work freely thinking about the
inner image of the spots. When | work at those spofs, | always dream
of the blue bird. It is flapping foward the world of eternal freedom.
Like a dream of the wind. The blue bird is wandering the inner world
to awake the darkness for freedom in the sublime. One day, when the
suffer ends and it's wings open like a flower blooms, there is a country
that | dreamed of where you could fly spreading your wings toward
eternity.

It was my pleasure to create my art work in this beautiful nature of
Ohtawara.

Title: BSADHZ,From the nature
Size:F1005
Material:¥ v > /NZ. 7O U IR, AKOK. T XADFOR,Canvas, Acrylic paint, Tree branch, Gloss with lame
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Greduated from Drawing Section of Ecole des Beaux-Arts in Paris
1992 Started to study stone carving under Rovert Juvin
1998 Joined Rena Coutelle’s Art studio

1993- Many exhibitions up to the present: Living Contemporary Art, Personal exhibitions /Many galleries in Paris, Taylor Foundation
2002-  Joined many international sculpture symposiums (frees and stones) in France and Switzerland

2009 "Espace Christiane Peugeaot" Prize winner of the abstract sculpture /Paris (France)

2012 Salon "sculpture de Margency" Exhibition jeune publique Prize /Paris (France)

2015 The Leeum, Samsung Museum of Art stores two sculptures (Gorgone and résilience) for their collections

2017 Guest of Honor at Contemporary Art Exhibition in Villeneuve /France
The 1st Artist in regidence Ohtawara /Ohtawara City Institute for Art Cultural- Studies (Japan)

2018 19th Nasunogahara International Arts Symposium in Ohtawara /Ohtawara City Institute for Art Cultural- Studies (Japan)
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Symposium is the place where we communicate and meet people.
A large place surrounded by nature. Because of the nature, it is
a comfortable place and my imagination will be stimulated. "The
migratory bird" inside me came to see blessings of nature and
the culture of this place. And the things seen would influence my
creative works and activities from now on. These cultural differences
would become more and more abundant by everyday arts and
gastronomical discovery. Everything seems to be for happiness and
peace.

Title:’ Rt K =7 POSIDONIE
Size:78X148X25 (cm)
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BIEMAFHNREREN S VRO T L KBRBEMXCHER #5K)

1977 Born in Kumamoto

2006 Graduated the Master’s Program at Sojo University Graduate School of Fine Arts in Art Division

2009 Graduated the Master’s Program at University of Tsukuba

2008 The 23rd National Cultural Festival Art Exhibition -Award from the Ministry of Education- /The Museum of Modern Art (Ibaraki)
The 85th Hakuijitsukai Art Exhibition -Hakuijitsu Award- /The National Art Center (Tokyo)
-Stone Metal Wood- Exhibition by three people /Zuisho Temple ZAP Shirokanedai (Tokyo)

2012 The 88th Hakuijitsukai Art Exhibition - Nagashima Museum Award- /The National Art Center (Tokyo)
Kumamoto Artist Index Scene2 /Contemporary Art Museum (Kumamoto)

2013 Best Selection 2013 /TOKYO METROPOLITAN ART MUSEUM (Tokyo)

2015 Smalll Sculpture Exhibition in the Green (12-14) /Gallery HANA (Tokyo)
Create "The Seated Statue of Bhaisajyaguru" /Kobushiki Yamato-cho Shimonareshi (Kumamoto)
2017 The 7th Sculptors Carrying the Next Generation Exhibition (+2015) /Museum of Contemporary Sculpture (Tokyo)
The 9th Yamaga-Yunohashi Art Exhibition (12, 13, 16) /Tencho no Kura Yamaga (Kumamoto)
2018 | Have a Dream -Hideaki Mori Sculpture Exhibition /Tsunagi Art Museum (Kumamoto)
The 4th The Shoes Box Exhibition (16-17) /Ohtawara City Institute for Art Cultural- Studies (Tochigi)
19th Nasunogahara International Arts Symposium in Ohtawara /Ohtawara City Institute for Art Cultural- Studies (Tochigi)
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More than 10 years ago, | had a chance to see the sculptor’s art
museum. At that place, where was also his atelier when he was alive,
there were some sculptures, and besides, some casually left gypsum
molds and etc. In the inner court of the museum, there were some
bronze statues that he had left, which created the extraordinary world.

It occurred to me that the trace created by the sculptor surpassed
himself; it is the frace of civilization itself. The sculputor’s collection of art
works reminded me of the past civilizations. Looking back at that time
after long years, that wonderful place noticed me the great possibility
of sculptures, and also was the beginning for me to consider how to
face them.

Myself at the moment, | would like to take a step forward from the past
sculptures which I've created. | want to keep a distance from acquired
features and arfificiality from my experience, and once again, look for
the type of possibilities of sculptures.

Since about 2 years ago, I've been having a feeling that there’s a
possibility in centripetal which is the quality of circles. The outer shell for
solids (sculptures) are consisted of planes. Draw circles on those planes.
And then, draw a new line centering the contact on the arc of the
circle. Keep repeating the process, and enclose every outer shells with
the circle.

'A% EN-man)." (M=circle, i&=full / means ‘amicableness’ in English.)
Like this word, I'd like to value this time creating works with my
symposium’s group hoping that the sculpture full of circles appears in
front me.

Title:D\Z#&B % /A full moon in heart
Size:175X 54X 57 (cm)
Material: 8825 (¥, Colored in ginkgo
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1972 Graduated from the department of sculpture of the graduate school of Tokyo University of Arts

1973-1977  Scholarships in France for International Students - offered by France Government

2010 Incheon International Sculpture Symposium /Incheon (Korea)

8th Jahorina International Sculpture Symposium /Bosnia
Solo Exhibition /Ohtawara (Tochigi)

2011 "The Museum is a ZOO" Exhibition /Kosugi Hoan Museum of Art Nikko (Tochigi)
2012-2018  Shoes Box Exhibition /National Taiwan University of Arts Taipei (Taiwan)
2013 Best Selection Art 2013 /Tokyo Metropolitan Art Museum (Tokyo)

Contemporary Art Exhibition in Asia /Canton (China)

2014 1st Asia Modern Sculpture Exhibition /Seoul (Korea)
Art Kaohsiung Art Fair /Taiwan
Modern Asian Sculpture Future Exhibifion /Korea

2015 Japan - Korea Exchange Exhibition /Seoul (Korea)
Art Kaohsiung Art Fair /Taiwan
2016 Sono Felice GC International Workshop /Korea
2017 AAB Gallery Exhibition /Paris (France)
2018 The 19th Nasunogahara Intemnational Arts Symposium in Ohtawara /Ohtawara City Institute for Art Cultural- Studies (Tochigi)
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00/ 00/ 0000. He was taught that all humans have inexhaustible
abilities and powers. Moreover, in order to demonstrate his ability, he
was told to think on his own, and needs his will and courage to act.
And also to continue doing his best is the key to make his wish come
true. The man believed that if he carries out all of these things, it would
result to his pleasure and a sense of fulfilment, and the wonderful life
with joy would be waiting for him. There is nowhere to be against in this
lesson; it is so right. However, the man felt like he was missing something
important and kept worrying abou it. Right before reaching the
retirement age, when he noticed the trick of the fact, he prepared for
the trip fo find out the way to escape from this vague story.

Title: E= WOKRBEEL D —FHEHIBEEICKIECHRE. IVIEBDSE -

/From the Vague Story-The man who bursts his way to uncertain dark clouds (A Dream Chaser)
Size:30X20X60 (cm)

Material:#E. #8. . . BI%E. 7O UL, BEN A a—

./ Katsura, Lead, Leather, Cloth, Coloring by Colored pencil, Acrylic paint, Pigment, Cashew

/s
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Tamami Ichimura

19876 EEREZH
2011 HFERMAFRFREMARHELRERN S B AEMRRERIET

2009
2009-2012
2013

2016

2017

2018

RIFEMAREEGERE BFERE TH LFEMAE @H))
JIIL—7E6E (BZ)

B2 DA - £+ A HAIKU-Sculpture2013, HBIRIIEKR. EREIE
MERRF v U— (8. =4

GROUP EXHIBITION OF CLAY — & FEZELICL B3NE RET —
rER=)L (BER)

rO=ILDFH2016 BFAXT— kX EB4HD/ BUBETAELN (ER)
GROUP EXHIBITION OF CLAY — ZFEMARILIKT — bR SR
BIA—RZEEICLZIIN-—TR/FvS5)-FR (ER)
BREZMERE (16) /|BEEH > X T=E (B18)
LZFEBIFRE2017 (16) /1M0BETRA—IL (BR)

BNEZRER OAZE BE BEiEfte (ER)

FEAHREF Y SU—E (17) JAHRERRIEES (ER)
ZAB-TREESE - DEPHSH—- JIL-TB/FrIU—-23=
7 (ER)

B4R 2FER,/ KBRHEMSUCRZER (#5A)

BRI =EMTILIAFRFAARE R ABRRH =M SLHZERT (#FA)
EEIHAZRLR,HARRMREN L > 2 —54F v 5 1) —ABC
FBIEBAHFHNREBREMS VRO D L ABRBEM XL
B (#5A)

1987 Born

i-;\_ !

in Shizuoka

2011 Graduated the master’s program at Joshibi University of Art and Design of
Sculpture in Fine Arts

2009

2009-2012
2013

2016

2017

2018

Joshibi University of Art and Design Graduation Exhibition
Excellence Award Winner /Kanagawa

Participated in 6 group exhibitions in Japan

International Exhibition for Art Universities HAIKU- Sculpture 2013
/Okinawa, Miyagi

GROUP EXHIBITION OF CLAY -Three Graduates of Joshibi Art
Exhibition- /Tokyo

Trolls In The Park 2016 The Open-Air Art Exhibition in Town /Tokyo
GROUP EXHIBITION OF CLAY Graduates from Joshibi University of
Art and Design of Modeling Course in Concentration in Sculpture
Exhibition /Tokyo

Exhibition of Contemporary Sculpture (16) /Shimane

Joshibi Assistant Exhibition 2017 (16) /Tokyo

The 71st NIKI-KAI Exhibition Public: First Prize /Tokyo

The 2nd MARUI KENPO Galllery Exhibition (17) /Tokyo

Tamami Ichimura and Megumi Odanaka Exhibition /Tokyo

The 4th Shoes Box Exhibition /Tochigi

The 6th Institute for Art Cultural- Studies Works Exhibition /Tochigi

The 72nd Tochigi NIKI-KAI Exhibition /Tochigi

The 19th Nasunogahara International Arts Symposium in Ohtawara
/Tochigi

BRABEEEF—TJC L. fltFefiTTLWET, SEIZH
TeAREZRBVWFUVZEGIELE LT U VD BEZ—KOX
BEEBVED S, KDDHDOIBRTETDHDBENAZEHDOE T
RENTERVDERRLTVET,

| create my art works in the motifs of many kinds of animals.
In this work, | created the giraffe using potter’s clay and
woods. |'d concentfrated in how to express the strength of
woods and warmth of clay, pursuing the expressions of the
moments that giraffes show.

Title: = D A Giraffe

Size:180

X91X90 (cm)

Material:#&. E&tht. 2 Elm, Clay
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Shotaro Misaki

1992F fEFmEEN

2018%F HRAFAFRRIBERIET

2013-2018 HEARFRLBR WA/ KSEEE (RR)

2018 B4R 2 TR, KBRTEMACHER (5AR)

SBEEFARER  ABERBERMICHER ()
SBBERAREME BHE/MARIEMEDRE (BX)

BERAMZIOL Y 3 VR SABRRERFAEAEEARNILEES LY

FrIU— (@BE)
BHRENLLIR/ 1LY VAR (BE)

FO-LOFR2018 BHAXT7— b X ELHD/ EBR/FLAE RR)

Ny ETREOBERNEED T VWEB>TWVWET,

BHOITHITHLVWERDHR. NI —BTHZENLTL
3¢, BOEDZLSHREHLNEST, AOEWVERZRL X
To FAETDEVDH. BAIFSEITVIARL. LEBIRR
L£d,

BRAKENERLTVES, ETTLEIRRIIOVTHHT
EZTEONET, AT THESTZEDHEKREL > TEA
. DTV EFDBRLL TEBS B 2 TEADPVWET, &
IZTLiF. BONBEDTHZ BB RAITZ LB
TWEY,

BrVWSEBELEROFTHEZERIZI LT, £EFTVS
CCERRTEZHANEE>TVWEEXT,

| wanted to make the sculpture which would surprise
people.

Early morning in the fresh air, wakes me up with a pleasant
sound while striking the stone with a hammer and a chisel,
and then, | feel the stone resisting me strongly. Always af this
moment, | strongly feel that | am alive.

Natural disaster is occurring frequently these days, and that
makes me think deeply about ‘feeling alive’ once again.
There are some people who couldn’t stay alive even though
he/she wanted tfo live, or people who had to give up on the
things he/she wanted to do. | consider that staying alive is
to recognize self-identity strongly.

| made the sculpture which could ‘feel alive’ by seeking
the form in the powerful nature using the stone.

Title:3%8 11 debris I
Size:120X65%85 (cm)

1992 Born in Kumamoto
2018 Graduated the master’s program at Tsukuba University graduate school of
Carving and Modeling Course in Art and Design

2013-2018

2018

Tsukuba University Sculpture Exhibition /Yushima Temple Ochanomizu
(Tokyo)

The 4th Shoes Box Exhibition /Ohtawara City Institute for Art Cultural-
Studies (Tochigi

The 6th Institute for Art Cultural- Studies Works Exhibition /Ohtawara City
Institute for Art Cultural- Studies (Tochigi)

The 73rd Association of Kumamoto Pre. art exhibition 2018  Effort Award
/Kumamoto Prefectural Museum of Art Chibajo Branch (Kumamoto)
Vision of Korea+Japan Contemporary Sculpture Exhibition /Silk Gallery
at Public Information and Cultural Center in Embassy of Japan in Korea
(Korea)

Goyang Open Air Sculpture Fair /lisan Lake Park (Korea)

Trolls In The Park 2018 The Open-Air Art Exhibition in Town /Zenpukuji Park
(Tokyo)
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Mio Warashina

1995 WFIcEENS
2018%F FHMERFHEFBRIMHEEREE

2018

FHEAPREPRENBESREE - BTHIER  FHEHHREXE
va— (BR)

J—LrkaLZYavB/d-IRaLo>a>El HA (BF)
BALS 25 KBRRM=ATSCHZER (B4)
BOEEMALARAARER ARRHEMILHER (B4)

r5Fto World TREBEARTE FHE/\t4 (BA)
BEHFHREEEM S VR LinkKHR, KBEEH=MSICHZEFR (BA)

Title:@hM % 3 BilCBefore I become something
Size:F1005
Material:¥ v+ > /NR. 7O UILIRE, HigE. /L3>

/ Canvas, Acrylic paint, Oil paint, Crayon

1995 Bomn in Yamagata
2018 Graduated from Utsunomiya University of Art Education in School of
Education

2018

Utsunomiya University Graduation Works Exhibition of Art Education
/Utsunomiya Cultural Center (Japan)

"Gold Collection Exhibition" /Gold Collection Building, Tochigi(Japan)
The 4th Shoes Box Exhibition /Ohtawara City Institute for Art Cultural-
Studies (Japan)

6th Ohtawara City Institute of Art Cultural-Studies Works Exhibition
/Ohtawara City Institute for Art Cultural- Studies (Japan)

Tochigi to World Art Exhibition /PASEO Utsunomiya (Japan)

19th Nasunogahara International Arts Symposium in Ohtawara /Ohtawara
City Institute for Art Cultural- Studies (Japan)

UEOYMTHEERERTH. ADERZMEDLVWERS
EoMFo—2& MRty » TwsEF) (363856, 252
) DFICHDEFT, ESLTHANDFEATLRED, £
ZBRDSEREESZSBICDLT OO >TEIILHHD
F9, DBSHENP D ST LIE. EYDHFPRKDOKEHEY
BHFFR. ZBRIXPENRLOHRABRBROZELZZIT THEN,
N3YPFDZ &, ELTENIF. ABDOEZENE L TDHDE
HEEZHDTIFHRLA. WS T,

SEOFHETIE. TS5V EXEZTICUR"ZEHMLEL
Teo RIEBHDOENSEEHMHEL. 7U—/N\VRTHRESRLE
TORNEBBEDLDBRVELSICHETET, EF—7HRICT
HOThEDHENIBFOOHMIIZZLIEVWERB > TUVE
To —AT. DERPRELCBICRIBRVHDHROERIC
FOoTHRELBUVWHERBRHLE LT

BERPREERCIE. RRICHZIMEICIEEELAVDD
TY, HDDIE. BYRHPETT, DFEDH. “4R"CIFABD
EHHLIEMBEDOTIEARVWTLEL SN, TARBOEAIH
BRTEIFNEELWVWTT,

When | feel like making my art works, either they are
three-dimensional objects or flat works, one of the
reason for them are "the flow" or "the sway". | didn’t
know why, but | was thinking about it when | was
creating my work, and | started to get it. The flow and
the sway that | think are when the buds of trees and
branches grow, or the picture of trace of receiving
various kinds of influences from natfure: air, gravity, and
etc. And maybe, they can be created from the human
bodies, suppose infermediations.

In this work, | paid attention to ‘the lines’ based on
those thoughts. | extracted the lines from the forms of
what I'd seen: drew not to miss the flow when | traced
them by freehand drawing. Rather than what was
the motif, | wanted fo leave the comfortableness of
appeared lines. On the other hand, | tested if | could
express the things that we cannot see such as images
and feeling, by group of lines.

Outlines and ridgelines do not exist in the real objects.
What we have are ditches, depths, and surfaces. In
other words, lines might be the objects created by
humans. I'd be happy if | could pursue those interesting
lines more.

Wu Yao Ting

/

1992F BEBOBRICEENS
20185 ENAEEMAFAZRELZRELET

1992 Born in Taitung, Taiwan
2018 Graduated from National Taiwan University of Art, the Master’s degree in
the department of sculpture

2013 TREBHR —ABR VROV L- REFE

=REBAFENE REFH =ZBAREYE (875 2013 "Huge Forests" -Woodcarving Symposium- First Prize
2014 EREAR OV —I B=E "Wood Sculpture Symposium' First Prize /Sanyi Wood Sculpture

ABOVo - —HE/ ETABEHAE (578) Museum (faiwan)
2014-2018 TEIDY IIL—FEE R 2014 "The International Woodcarving Competition" Third Prize

. N - - . ‘The Woodcarving of Sculpture Competition" Second Prize /National

2016 BIEERY 2 -XRY HRANNTF v —R BEFH ELEEE Tolwan University of Ars (Taiwar)

fixs &8 2014-2018  Participated in 7 hibiti

- articipated in 7 group exhibitions

2017 BAOA -t AR HAIKU-Sculpture 2017,/ ZFET7— I a—J7 P group

L #E)E (BF) 2016 'The 7th International Shoes Box Competition" First Prize /National

e o — s Taiwan University of Arts (Taiwan)

2018 E1OEBASHNREREM S VAR S L KERBEH AR Y e

B o(B%) 2017 "HAIKU-Sculpture 2017" /Joshibi Art Museum Kanagawa (Japan)

2018 19th Nasunogahara International Arts Symposium in Ohtawara" /
Ohtawara City Institute for Art Cultural- Studies (Japan)

AHEHR TOBWEFNREBR=M > VR
SOLIEFAVOAEBTOMDHTDOL I TV
S—DRBERE D F LTz FAFARHICEE
o BVWET, TNICIEZ < OEHD
HDET, TORD—DIE. Y VRITL
TOMEE L TEMDOAMDE L 5h %2
RZCHHEF L. £LTAMIIESD
EMADTY, ZDOBEDEHIE. KHERD
KIBEIGAZRBET LIz FTcBT—FT 1 X
FOMERDEIEE T B ICIEBEYE 22D T

. ZOHEDERIF. YYRISTLDES
AT THHRYITL ., MICHZLERI
HOETH, COLTEDTEETET, I
WaRLIE. BoNEniZirEE&r - fehx
A LRRIT D EKRICIEES B BREINDS
T9 !

MF> VRIS TLT TEPDOLDHEI &
WSERZERBIEL £ L. ZRIER (=
L) ORATHRTWET, COT7IT
TEBWIWEDICIEZDDERNH D
£9, —DIERBEEBEDFNSTT, €D
FOFT., BIFEPEABVWDLZICHZT
WE LT H5—2REPNDH 3 EHHER
FILHo LOBEHSTT.,. COERIE
THARTIFDHSHEEDERICEVNDT
To 1 CVSEKRZAHTWVWET, £RE
PHARBELETHZDEVWSEKDIADHT
WEd, ChHFOXARTERINT S

Title: 23D X #8 shimenawa of Kurobane
BWTY, Size:72X206X54 (cm)  Material:#& Elm

Nasunogahara International Arts Symposium in Ohtawara was my first experience joining the residency in foreign country. | just feel very lucky.
| have so many reasons for that. One of the reason was that we were able to choose a material which was either a stone or a wood in this
symposium, and I’'m an expert in woods. The second reason was that the weather in Ohtawara was very comfortable. It was suitable for the artists
to create our works. The third reason was that everybody in the symposium was very kind. There are still many other reasons but | need to stop
here. Because if | keep on explaining how lucky | was, | could never stop!

In the symposium, | ceated the work named "Kurobane no Simenawa'. It is made of the elm wood. There were two reasons that | came up to this
idea. One was from the poem by Matsuo Basho. He compared Kurobane fo a cute girl in the poem. Another was from the shimenawa (sacred
rope) at this traditional temple in Kurobane. This artwork means, "You've already left the world and arrived at the paradise." It also means that
Kurobane is a wonderland. That is my feeling for Kurobane in Ohtawara city.
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Tamara Vuksa

2002 CILETHAE  RXF T 5 - REMAZIEFRZE
TIETHMENRT T S5 — RTEE

Graduated from The University of Art Belgrade, Faculty of Applied Arts and

Design

Lives and works in Belgrade, Serbia
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Kohta Sakai

1985%F ZiFRK)IITEEN

ol

22nd Ohtawara Street Corner Museum /Shobisha Ohtawara (Tochigi)

1985 Born in lbaraki, Japan
2015 HE2D2EAHRBEHL CEMEFEME KBAR (#HA) 2015

2002-2018 HAZETIBEOERL VI —TRZHE X3Em BZ/HFX AELERTR/FHA=ZHEE S@AME & Mei Dao Tainan Taiwan&Japan -Woodcarving Painting Exhibition- /SHIN
2006 BEOREL TE IES ARE=Sv £vSU—. BLY (T 2002-2018 More then 163 solo exhibitions and group exhibitions are held m (83) KONG MITSUKOSHI Tainan CityWest Tainan (Taiwan)

E7) worldwide 2016 ABIEBRARMEES VoI T7—bE1R1/ 2T hVITVRE 2016 YOUNG ART TAIPEI 2016 /Sheraton Grand Taipei Hotel Taipei (Taiwan)
2007 FREORES BE/UvY) H8F10 F— kXR—2Z, NAY 2006 Award for painting on Spring exhibition /Gallery Stara kapetanija, trTIL 't (88) ART TAICHUNG 2016 /Millennium Vee Hotel Taichung (Taiwan)

N — W N =, — o = N LAt

S—F (£LET) Zemun TohEAYFD2016/SL=T LT KT AR (BE) 2017 Something Touched My Heart: Heart Expressors Exhibition /Joyo Genbun

BOEER BAEH (RSP RE5AREZIT FvIU— 2007 Award for work on May exhibition /Art Space Javno kupatilo, 2017 RICHADDOEITTEZ DORFELLR/BHEXtLYE- BXFrIU— Center Joyo Plaza Mito (loaraki)

LY (RILET) Belgrade, Serbia KB (GRiR) ART KAOHSIUNG 2017(16,15) /The Pier-2 Art Center Penglai Warehouse

. W " — > ~ — = = L\ i i

2009 CEETYF—L S/ SVFi9s (BILET Jury honor for work on Spring exhibition /Gallery Stara kapetanija, T—hhF2 322017 (16, 15) /B_EMHX EXAE =i (872) Kaohsiung (Taiwan)

‘%l_l *XE:./M mMI # ( ) . Zemun. Serbla TOTEBREE BAKRERE 2017/ ZHAREME BF (83) Asian Art Exhibition of Youth Contemporary Wood Sculpture in Taiwan
2010 FO-1>JR B|EAH RE/XCLYE—. >NV (Ll 2000 Award for drawing on Drawing Biennial /Pancevo, Seibia FEHDEBDR/ T4 F—rTa—U7L4 ITNT R (HE)I) 2017 /Sanyi Wood Sculpture Museurn Miaoli (Taiwan)

£7) _ 9 9 ! YRUVFEBREMS VRIIL/YEVF N (RR=ZF7 -A)vzd We Are Animals /FEI ART MUSEUM YOKOHAMA Yokohama (Kanagawa)

ULUPUDS (t)lf‘ETE%’Tﬁ"f ‘/EZ%‘) B ‘x’iﬁ E04,06,1Q) / 2010 Jury honor for drawing on Drawing exhibition /Cultural center E7) International Art Symposium Jahorina /Pale (Bosnia-Herzegovina)

ULUPUDS (ZLETIETHAVHR) « AFTT—F (RLET) Sabac, Serbia Tk TELEH/Y U w UXAANEREX TR U AT AL (BE) ART FORMOSA 2017 /Songshan Cultural and Creative Parkxeslite hotel
2014 EES=F277—bEIVF—L BREBHIAE JL=-35 Annual Award for accomplishment in Art (04,06,10) /ULUPUDS, ALEBRREMEER YOO T— b E1R1 /SIS hVI5VREA Taipel (Taiwan)

o7y (RILET) Belgrade, Serbia tEFIL Al (BE) YOUNG ART TAIPEI 2017 /Sheraton Grand Taipei Hotel Taipei (Taiwan)
2018 BOEBMAFHEERERS VRS Y L/ KAEHER LR 2014 First prize for painting , International Biennial of Miniature Art /Gomii 2018 FFXFVAEBTIELS VRIVL/FFXFUH (RILET) 2018 International sculpture symposium in terracotta Terra /Kikinda (Serbia)

B o(AX) Milanovac, Serbia SAKAI KOHTAR " EFNIL 7HH T RERK FvSU— AEK (R SAKAI KOHTA Exhibition /Hideharu Fukasaku Gallery Roppongi Roppongi

2018 19th Nasunogahara International Arts Symposium in Ohtawara R) U=V rEYSU- T (BE) (Tokyo),Wooson Gallery Deagu (Korea)

BAFHNRY VRIS T LTI

t..
ERD T1>B2—to>3>1) & [l

Ty 82—t 322 $EY. k
B, DM, KoAN— KEL

TU-MBURABHEEERLT &

HR/HRIBOM T, GL.
Bk EAOEE. K B AL 8.8
BREERLC. COERMNHREND

/Ohtawara city Institute For Art Cultural Studies (Japan)

FEBAFHREREMNS VRII L (16) / KBERHEMLHZ
i (#A)

BERIC & ZREBNRROBES, L IHRROFENBVYIEDES. RRICESTZH
T, H5HTADEFEERS L DER, BEROPTERFE L LS —D0OHEIRE
ZRHZZOHRIZ. W—FOBEGREEZRICONMALVWSFEETHIEWVWS L,

ANCBESTH5DZERIEEREFE > TIOHICEEFN TS LbITTIEARWVWE S
5. NI ZFIICEEZRHTIETLY. ZOEAEMEZIER T CNTER
KBEDDDHZEN. CABRBFRIENSZE. £EZT 3 ciFfare Vs HiDaixR
FVWDEEMZWVWEFHOHTELTWVWS, ZHNIERBAICEIT2B7BEDEFHEET
HH3735, DEDBWRITZZcidE £EFTTVWBREWVWS K,

FlLi TEBHECLIA. ALFfEbs BERIFE. BREWSEHRNR T IL2—=BLT
HAIR OB TEENAER LIMERZRZEIITIRV, LAL. ZOBEBEELIMARICC T, SR

19th Nasunogahara International Arts Symposium in Ohtawara (16)
/Ohtawara City Institute for Art Cultural- Studies (Tochigi)

DELVWBRICEHFEFNANSBIL
¥ Hh BB, AEEROEM1ER
DIEDICAVAEL = a > aED
FLl7e TTODT, ABDONTIFE
< BALVEEREEVWTZCIDOL
S BECNSOERERLTH
TLIZT W,

HAIFZ<OZ L THERIEL T
<ME LT HICThSZOHFAIC
HEEEZ T hE LT —D2BIF
ERICHTIEVEHR. ELVE
M. &Y. . RE. TLTOvY
FXEBEIZBELLVAEICASTY
3% THEROEE®] « H5—
DIFEEM. THA V. FE. &
RO THXAODY - 3V (f£ -
M1 TY, Art works, "INTERSECTION 1" and "INTERSECTION 2" made in Nasunogahara Symposium are abstract textile

ETNH62T. TLTEICSELLET with different materials: textile fabrics, colored paper, origami, old books’ covers, paper and sheets.
55TRLE. ZLTHEZZIFTS Spending almost a month in a beautiful nature of Ohtawara surrounded by rice fields and buzz of cicadas,
NoDEREHIEL F LT | collected the inspiration for my art works. | felt fragrance, taste, heat, humid, water, stars, wind, colours,

RRIC. FTeBICHAZK L. K shapes, efc. and then | made these collages. So don't fry to see what these are. Try to feel them. Just like
FEICIETKNEHREEE S Y when you're listening to music.

RITLIZWIE S FICESHHOKHF Japan inspired me in many ways. Especially two things affected me; The sophistication of Japan (high
B5ZMRNIETCETET, awareness of aesthetics, beautiful textile products, kimonos, paper, the tea ceremony, and even cookies
and candy are in beautiful boxes ) and Japanese beauty within simplicity (architecture, design, Haiku
poetry, colours, etc.).
All those things, and many more, made me feel and inspired me to create these artworks.
At the end, | would like fo say thank you to Mr. Hihara and to all those people who were in Nasunogahara
Symposium for letting us feel and love Japan.

BLEBEADUTINH S, tEEZROHZILIE. ARKICENZROHB L,
ZLTZDRIC. AL3EAD VS EENLREVOER BERY .

BESKADANEBSTEAEDED S ELTRIBDNVELAES ZDEDERREIC
BEWTHo §28ZDHDALEDELEDSY . ABENALLTEETVSR
D, COTHRERDRLEITTVNERES S,

Too much indirect experience from information. Feeling something strange but
2] the things keep moving on . The reason fo think about the inner nature of human
ﬂ ‘e beings once again today. We humans figured out the relationship in making pairs
while desiring disorder which is one of the equilibrium in the cycle of this world.

Not only humans, but also all sorts of things from nature were not born into this
world having meaning. People just fry to find out the meaning there to redlize the
value of themselves in the modern world. What is the meaning of “to live’? | feel
the importance of this obvious question once again because we're living in such
times. And that is also the proof of existence of individual. In other words, fo keep
on asking our own selves means that we are living.

After all, what are humans? Ultimately, everyone could look at the world only
through subjective filter. However, there’s a reality of individual through their
embodiment in the view of the world through that process. Looking into others is
the same thing as looking into yourself. And from there on, people contemplate
the solution for this universal question, "What are humans?”.

Presumably from time immemorial when humans became humans, and coming
future when we disappear. The people in the distant future won’t probably change
and continue repeating this behavior as long as we live as humans.

Title:3xX =1, 32X 52, INTERSECTION 1, INTERSECTION 2
Size:91X 91, 91X91 (cm)
Material 2 21 O 7 #— L. FHRHE. B, #5E Styrofoam, Paper with colored figures, Cloth, Paints
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Naohisa limura
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B £ KB HARELERHRESE
1997 BIEBAFLREZS >R T LB
2001 WHARENES MR SWRE
2012 Fe6EI_ALE UKH

1970 Born in Tochigi

1996 Graduated the master’s program at School of Education, Utsunomiya
University Graduate School

Present: A member of NIKI-KAI / A member of Sculpture Molding Association of
Tochigi Prefecture

1997

2001
2012

The 1st Nasunogahara Sculpture Symposium /Ohtawara City Institute for
Art Cultural- Studies (Tochigi)

ART FESTIVAL IN TOCHIGI - Awareded in Sculpture - “Art Festival Award”
The 66th NIKI-KAI Exhibition “U-Shi Award”

Title: L ABRISBLBE5LH. EARICBOMNISZENTH, ATABI L ZEIZ B 25
/No matter how late, even if I forget the dream piece, I have to carry
Size:70X135X 130 (cm)  Material: BfEIE A, White granite

DR EANIIFNEE TVT. TRICKADTRIOAYIZ L

RAATVWEZEZEBATWS, THBREIFIC . @<TICET

L5&2BRITOLSICRZBITNE. TKEABILDLSICHREL
B, TH. BLAIBLZDOIRNBELATRILIF. AFICHHZS

NBVRBRDATBR I EBDHD LRV

Something important is missing, but without noticing it, carrying

something else that he/she believes is important. So proudly... Not
worrying at all...

It seems a little fool, but on the other hand the situation seems

very natural. However, the thing he/she missed might be the most
important thing that cannot be irreplaceable.

. Japan

Yuki Wakabayashi
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1989%F WR#AEEN 1989 Born in Tokyo
20165 FWEAZAFZREEZHRRET 2016 Graduated the Master’s Program at Utsunomiya University of Education
2018%F RREBMAZKFPREMAREIATE 2018 A Post-Graduate at Tokyo University Graduate School of Fine Arts
2015 FHREHREMREME TREMRYE FHEEME (FA) 2015 Utsunomiya Citizen Art Festival Citizen Art Festival Prize /Utsunomiya
MARREMREME ERWREHARRIEMNE (5AK) Museum of Art (Tochigi)
FEEMRE M TIERE FINE ART / UNIVERSITY SELECTION,/#Uig A Tochigi-ken Art Festival -Fine Art Exhibition- Quasi-Arts Festival Award
(i) /Tochigi Prefectural Museum of Fine Arts (Tochigi)
HWIEERHNT— IO Y b/ LEEN (BE) Exhibition for the Young Artist Exchange and Development: FINE
. . - ART/ UNIVERSITY SELECTION /Uni ity of Tsukuba (Ibaraki
2016 ETORIAIEIR AR CAAEE WS () The/Aizu Art Project /Aizuwokér:clx\f:tzs(lFYJkoushsi:\]w:) o fberei
TOTRIEZRIOAT L/ FLoI1A (21)
FPOTPELIERRTIOATS L/ N1 (REFL) 2016 The 79th Kahoku Art Exhibition -Selected- /The Kahoku Shimpo Sendai
(Miyagi
Asian Lacquer Craff Exchange Research Project /Chian Mai (Thailand)
Asian Lacquer Craft Exchange Research Project /Hanoi (Vietnam)
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Experiencing a sense of, "It is letting me carve." from the
great presence of gentleness and warmth of the tree, | had
an opportunity to experience attraction and difficulty when
carving the real one while | was making sure if | was doing
the right thing. Af this symposium, | created my work hoping
to express the relaxing time that | feel from an enormous
animal, which differs from humans.

TitleEN B L e D% A means of not forgetting
Size:148X94 X80 (cm)
Material: K ~Wood
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